SIR   JOHN    MARTIN-HARVEY
Irving has been blamed (notably by Mr. Shaw) for
not giving Miss Terry greater opportunities of appearing
in parts which she was obviously fitted to perform
with rare distinction. Those people are thinking of
As You Like It (and, no doubt, we have all missed a
memory of utter charm in losing her "Rosalind") but,
on the other hand, Cymbeline, Madame Sans-G$ne,
Twelfth Night, Olivia were all plays in which the female
interest was paramount, and should have satisfied the
most ardent of Miss Terry's admirers. Even if Mr.
Bernard Shaw was aggrieved that Irving gave her no
opportunity of playing under his management in The
Man of Destiny and Captain Brassbound's Conversion
it is, to say the least, very doubtful if Ellen Terry would
have left so gracious and distinctive a mark upon the
history of her time in these latter plays as she did by
her "Beatrice," her "Portia/5 her "Imogen," her
"Olivia," her "Juliet" and her "Viola." These oppor-
tunities were a great privilege from one who had to
support on his own shoulders an institution which had
been based upon his own reputation as a great actor,
and from whom the public expected something more
than merely useful work. Mr. Shaw confesses, in his
Ereface to the volume of letters, which passed between
imself and Ellen Terry, that he was outraged because
Irving did not devote himself to the " drama of ideas "
(shall we say the Ibsenite ideas which Mr. Shaw has
had at heart?), but is it not the duty of the actor to act,
to choose those parts which will give his imagination
and self-expression, their widest scope ? Where in the
brilliant dramas of Ibsen and Shaw could Irving ever have
found a vehicle for the expression of the exceptional
powers which he possessed ? An actor-manager like Irving,
who had achieved a great reputation by wonderful per-
formances in plays written for outstanding tragedians
(just as Shakespeare wrote his Hamlet, his Othello, his
Macbeth, his Richard for his friend Burbage), could not
without great danger to his reputation frequently indulge
his interest in the drama by appearing in parts of secondary